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5Cerebral Mapping 3

It is a pleasure to present Flatlanders & Surface Dwellers, curated by Lea 

Anderson. 516 ARTS hosts exhibitions conceived by a variety of museum 

and independent curators, art historians and professors as well as working 

artists. Inviting artists to curate exhibitions brings a fresh perspective on 

the selection process. It has been an honor to work with Lea Anderson, 

an accomplished artist who has brought her own unique creativity to the 

curatorial process, working collaboratively with the 516 ARTS staff. The 

abstract nature of the concept Lea developed for this exhibition creates 

an opportunity for viewers to share in these artists’ diverse experiences of 

physical and conceptual surfaces. Their imaginations lead us to look beyond 

the exterior layer to a world within and beyond. 

The work selected for this project came from a combination of invitations 

and a call for proposals. We are proud of the mix of local, national and 

international artists working in both traditional and new media who are 

featured. Thank you to 516 ARTS staff members Rhiannon Mercer, Claude 

Smith and Teresa Buscemi for their exceptional dedication. And very special 

thanks to the McCune Charitable Foundation and The FUNd at Albuquerque 

Community Foundation for their continued support in making exhibitions at 

516 ARTS possible. 

I hope you enjoy the show!

     — Suzanne Sbarge 

         Executive Director

Introduction
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To the Surface...and Beyond 
By Lea Anderson

We are surrounded. Look behind you, above you, anywhere, and you 

will see it, this omnipresent “surface.” In fact, we ourselves exist within the 

world of our own epidermal layer. In essence, we are trapped inside our 

skin, the outermost surface of our bodies, our beings. Each of us is confined 

within our isolated shelter, at times retreating within, at times longing to 

connect, to “touch.”

Every touch, even when it’s another human being, is simply an encounter 

with another surface.  “What’s going on in there?” we ask. If we cut through 

skin we find still more surfaces, more protective layers of tissue, or bone, or 

membrane, and this continues as far down as the cellular ectoderm. Each 

door opens to yet another door. And still, we sense that beneath the bounds 

of the “physical” surface, other mysterious processes bubble and churn. 

Another possibility to consider is that the flatness itself is its own world, that 

there is no “inside.” This notion is expounded upon by the author Edwin 

A. Abbott in the 1884 philosophical/satirical novella Flatland: A Romance of 

Many Dimensions. In Flatland, the protagonist (a humble square) explains 

the vast structure of his existence within a single plane. Who else knows so 

much about this flat, yet enigmatic and vitally active world? Perhaps it’s the 

artists who linger there.

Throughout history, the artist’s relationship with surface has been a 

weighty consideration. Paleolithic artists utilized dark interior cave surfaces. 

Renaissance artists, striving for illusion, wanted the viewer to be unaware 

of surface. Modernists embraced the surface and made it a primary 

consideration. Postmodernity does whatever it feels like doing with surface.  

Presently, the Digital Revolution has allowed us in many cases to “interact 

“In science there are no ‘depths’; there is surface everywhere.”

 — Rudolf Carnap

 

“What is real is not the external form, but the essence of things... 
it is impossible for anyone to express anything essentially real by 
imitating its exterior surface.”

 — Constantin Brancusi 

“I call our world Flatland, not because we call it so, but to make its 
nature clearer to you, my happy readers, who are privileged to live 
in Space.” 

 — Edwin A. Abbott, Flatland: A Romance of Many Dimensions
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with” the surfaces of our gadgets, but still in this form, an illusion is all we 

are ultimately permitted. 

This leaves the curious soul with the desire to connect, to penetrate and to 

expose layers. Far from shallow, artists are aware that surface depths are 

theirs to inhabit, whether they manifest a mask of superficiality, a final layer 

of honesty or a cloak of mystery. 

In the lush series Fabergenic, Melissa Gwyn uses one-point perspective and 

carefully manipulated ribbons of oil paint to seduce and intrigue, indicating 

fertile but delicate dimensionality. Blake Gibson’s paintings instinctually 

follow mark with mark, gouging, scooping and continuously carpeting 

a depthless field of chromatic texture that somehow still infers infinite 

atmosphere. Marla Fields’ work startles us with a dense yet luminous crust 

of color, the detritus of life visible, suggesting an emotional archaeology we 

can dig into deeply. Mind Gears by Timothy Nero allow not only paint, but 

also non-rectangular form to reference interior machinery, hinting at busy 

mind-mechanics under a protective fleshy-fibrous pelt.

The earth’s surface becomes a canvas through the rain paintings of Jim 
Wilsterman. By exposing layers of ruddy earth, precipitation acts as both 

paint and brush, pummeling and mottling the surface into a familiar but still 

alien landscape. Our eco-systemic relationship to the earth’s surface comes 

alive in Desert Haiku, a hauntingly beautiful film by Marie-Michèle Jasmin-
Bélisle. At once both ancient and contemporary, the film presents a visual 

meshing of desert landscape, the precious element of water and spirit-like 

human progeny synchronizing in an order long-buried in our collective 

memory. Landscape comes alive in the unique tableaux of Gregory Euclide; 

what might have been a rather pleasant, contemplative work becomes 

a dynamically materialized island of life bursting from the wall, daring to 

inhabit real space in a surprising convulsion of the picture-plane.

Imagined human self-sustainability is the topic of Nicole Dextras’ Nomadik 

Harvest Dress, a “wearable architecture” made from recycled clothing and 

natural materials. Its surface performs the multiple functions of covering, 

sheltering and even feeding the wearer. This may indicate an echo of our 

nomadic past or a prototype for use in an uncertain future. The cluster 

paintings by Peter Voshefski seem to illustrate a non-sequential narrative 

of the mythology of life and earth. On each “page” we discover a new 

Gregory Euclide, Mineral
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character or element. Mysteriously painted textural substances interact 

with delicate micro-drawings, while trees, creatures and other entities 

interconnect within a fanciful network of individual units. Alex Kraft dares 

to invent her own life forms. Her ceramic sculptures morph environment 

with animal-vegetable-mineral, each wild with surface mixtures of pattern, 

flesh and crustacea, at once strange and joyful.

Surfaces can delight as well as devastate. Flirting with our perceptions are 

the collaborative artists Rhonda Weppler & Trevor Mahovsky. Their 

aluminum-foil assemblages allege a wrapping over objects, presumably 

masking them or protecting them, but we find, surprisingly, that the objects 

themselves are absent, leaving only the impression of their existence; a 

delicately literal “foil” or “hoax” that, while playful, references materialistic 

values and secret vulnerabilities. Andrew McPhail’s burqua-style piece 

titled all my little failures at first suggests whimsy, a blankety-costume made 

with unorthodox materials. Yet McPhail’s work rips the bandage from our 

assumption with heart-rending truth. The veil of Band-Aids confronts us 

with his emotional and physical experiences with AIDS. Also surprisingly 

poignant are the delightful colors of the multiple figures in Bystander by June 
Lee.  The smoothly threaded surfaces of the small figures imply individuality, 

(thread symbolizes longevity in Lee’s Korean heritage). However, when we 

examine their postures we see the small figures turned away from the large 

central figure (crouched in self-protection), and we encounter indifference 

and isolation rather than any sense of collective community. 

Those artists who allow glimpses into the substratum—the surface ‘layerists’ 

—include one so bold as Ivan Boyd. Beginning with a canvas, Zombie 

Wedding Party is a painting layered in washes of color, paired with a “live” 

version screen. The video exposes the innards of the painting and introduces 

us to deep denizens from the core of his digested imagination. In the 
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materially sophisticated work of Zach Meisner, paint is physically minimal 

but certainly a key influence. His sheer surfaces refract light, reveal precious 

physicality and color bits of mesmerizing pattern through a highly refined 

aesthetic sensitivity. In Jessica Kennedy’s duo of visibly layered, mixed-

media works, we are privy to a ritual of balance in contrasts, an amplitude 

of luxuriant fullness in which soft forms overlap sharp wedges, solids pair 

with silhouettes, and creamy coatings contradict empty dark voids.

Social awareness can be delivered through transparently symbolic surfaces. 

Noelle Mason reveals this evidence through her fiber-based embroidery 

and tapestry works. Translated from thermal and satellite imaging, these 

direct images expose issues related to immigration, migration and both the 

literal and figurative permeability of the U.S. border. Comparably, Jennifer 
Cawley utilizes the subtly powerful medium of wallpaper to bring attention 

to countries affected by war, and more specifically, rape. The culturally 

referenced patterns overwhelm us, substantiating the mass conflict through 

symbol and repetition, repetition, repetition. The ethereal, white-on-white 

images of Inés Molina Navea depict simple, bone-carved objects floating 

in silent, bleached confines. Because we learn that political prisoners made 

these objects in prison (held and tortured under a former Chilean military 

dictatorship), the invisible isolation and futile suffering of these object-

makers becomes starkly visceral.

Not only do books contain page surfaces covered with language, their covers 

act as shells that inform as well as protect the fragile paper and unique ideas 

found within. While delving deeply into the craft of hand-made books, 

Cristina de los Santos has developed a fascination for the rich fabrics, 

the structural stability and the potential content of these materials. Using 

them both playfully and reverentially, she invents a surprising alternative 

series of book forms that climb the wall, using it as a point of departure. In 

her fantastical installation Cerebral Mapping, Jessica Drenk deconstructs 

books, coating the sliced pages with wax, re-writing their histories in a mass 

of provocatively writhing organic forms.

Visual movement across surface is yet another consideration. The shimmer-

ing light of Scan by installation artist Phillip Carrier is created through a de-

ceptively simple combination of ordinary materials and technological savvy, 

the light emerging and dancing across the wall in an aurora of rhythmic 

Mostly Everything Landscape



expansion and contraction. Alternatively, Rusty Scruby’s innovative photo-

graphic reconstructions push the two-dimensional image into literal space, 

the flatness rising, undulating and re-configuring itself into relief and even 

completely three-dimensional forms, as if the fabric of reality were rebuild-

ing itself before our eyes. Finally, Steve Budington humorously exemplifies 

our visual response to surface in layered digital pastiches that sample opti-

cally complex patterns. When scanning these patterned surfaces with our 

eyes, we can almost feel the optical reverberations inside our pupils, creat-

ing a pleasure-pain sensation vividly illustrated with the inclusion of vintage 

optic medical charts to “helpfully” intensify the experience.

Flatlanders & Surface Dwellers explores the work of artists whose work 

lives in, on or under this Flatland, each cultivating individual motivation and 

unique invention in their consideration of surface. Some surfaces tantalize, 

some fortify and some allow us just a peek inside. And while we are still, 

as ever, trapped within our own fleshy surfaces and malleable faces, our 

ideas can escape, allowing us to share an intangible, uncontainable, yet 

undeniable intimacy with one another.

    — Lea Anderson 

        Guest Curator

Lea Anderson, a San Diego native, has been an active member of the art 

of unusual surfaces, creating living, philosophical worlds that echo the formal 
variations seen in natural systems, which manifest as full-scale, ambitious, 

digital and traditional media. She has exhibited throughout the U.S. as well 

and is currently a Professor of Studio Art at Central New Mexico Community 

“Albuquerque Local Treasure” in 2010.

13Rusty Scruby, Diver
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Ivan Boyd
Peralta, New Mexico

“My paintings resonate with Nietzsche’s insight, to be superficial out of 
profundity and to stop courageously at the surface. They are to be enjoyed 
like a mind-drug, for their colors, textures, idiosyncrasies and puzzles.  
Ambiguous shapes that resist identification are metaphors for potentials 
that exist in the unknown. Mine is a process where depth yields to 
immediacy and unity is scattered, where the belief in an ordered, predictable 
and controllable world ruptures and is supplanted by imaginative ‘free-
play,’ and where intuition and imagination can actuate a re-cognition and 
restructuring of experience.”  

15Lines of Vision Re-Drawn (2), 

Steve Budington
Burlington, Vermont

“J. M. Bourgery’s Atlas of Human Anatomy and Surgery presents nineteenth-
century surgery as the work of restoration and repair, not enhancement. In 
my two works, Lines of Vision Re-Drawn, I surgically modify the anatomical 
lithographs of Atlas illustrator Nicolas Henri Jacob for televisual enhancement 
using the primary colors of screens: red, green, blue. The surface of the 
eye is spliced with the surface of the screen. Likewise, these images are 
printed on both sides, so that when cut the back surface is folded into the 
front. Small cuts and tabs are used in place of glue, making the work ‘self-
sufficient’.”  

Zombie Wedding Party, 2011, oil on canvas, 46 x 65 inches



16 Scan, For Bosnia, 2012, pigment print wallpaper, installation dimensions variable

Phillip Carrier 
Tempe, Arizona

“Working with light and reflectivity, my installations explore the subtleties 
of the materials used to create them. In Scan, I seek to capture and amplify 
the intricacies of the surface by ‘reading’ them with a bar of light that 
produces reflections on the adjacent walls. By manipulating the interaction 
between the light source and the materials, I am able to control the moment 
while simultaneously allowing excitement, wonder and play in the method. 
Ultimately, I search to not just recreate phenomena, but to expand upon 
them to provide a sensory experience for the viewer.”  

17

1. Catherine A. MacKinnon, “Turning Rape into Pornography: Postmodern Genocide,” in 
Mass Rape: The War Against Women in Bosnia-Herzegovina, ed. Alexandra Stiglmayer 

Jennifer Cawley
Providence, Rhode Island

“For Congo; For Darfur, for Sudan; and For Bosnia are wallpapers that 
foreground the ‘background’ issue of the use of rape as a tool of war. 
Bosnian Muslim and Croatian women brutalized through rape were further 
violated as their perpetrators videotaped and shared footage with each 
other, turning mass rape into a theatrical pornographic spectacle.1 In this 
series, images recede into abstracted patterns and only become legible upon 
close viewing. Surface beauty becomes a means of registering desire and 
coaxing viewers into looking and considering our individual and collective 
responsibility as citizens and consumers regarding this issue and war.” 



18 Uptown, 

Cristina de los Santos 
Chicago, Illinois

“Book cases and boxes are structures that I am proficient in making for artist 
books, editions of prints and commercially for design companies. Immersed 
in this activity at work, I felt compelled to create something unfamiliar with 
these materials. The work in this exhibition is comprised of book art materials 
configured in a way that steers away from traditional book structures and 
into different applications. This piece is made up of flat planes that zig zag 
from the floor to the wall. These planes possess designs inherent to fabric 
that I have applied as well as inlayed segments.”  

The Nomadik Harvest Dress from the Urban Foragers series 
2011, mixed media, 66 x 60 inches

Nicole Dextras 
Vancouver, British Columbia

“The Urban Foragers series treats surface as covering and experience. The 
garments, rich in texture and plant material, are wearable architectures that 
transform the confining structure of the hoop skirt into portable shelters 
and gardens. Their aim is to support a sustainable lifestyle for the new urban 
nomad. The Nomadik Harvest Dress is based on the Mongolian ger (yurt). 
The traditional felt membrane of the ger is replaced with a covering made 
from secondhand wool sweaters, which provide comparable warmth and 
waterproofing. This dress is equipped with pot and stove to cook the local 
vegetables and plants into a communal soup.”  
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Jessica Drenk
Clemson, South Carolina

“The wall installations in the Cerebral Mapping series are crafted from books, 
cut into thin strips, entwined together, and coated with wax. Overlapping 
surfaces of organic shapes and swirling lines reflect patterns in nature, from 
capillaries and neurons to rivers and deltas. The sequential logic of the book 
is dismantled and re-ordered to resemble the beautiful chaos found in the 
world around us and that within our own bodies.”  

21
Inside only became falling by the way rivers delivered places, 
filter, paper, pencil, polyurethane, foam, moss, sedum, sponge, 23 x 14.5 x 5 inches
Courtesy of David B. Smith Gallery, Denver

Gregory Euclide 
Le Sueur, Minnesota

“I am interested in how materials can hold multiple meanings. The materials 
I use in my diorama-like works are either from the land, represent the land 
or are used in the art-making process. I may include invasive species from 
the Midwest as well as inorganic matter such as Styrofoam and plastic. 
The materials I use underscore the tensions over land, land use, and the 
portrayal of land in landscape painting. Those tensions become amplified 
when a mixture of sources exist within the same work. It is overwhelming 
to recognize the extent of our impact on the land. Many of the things we 
have come to accept are very destructive to the environment. Culturally, we 
frame the land in a way that allows us to feel comfortable with how we are 
abusing it.”  



22 The Lion Roars, 2011, mixed media on linen on panel, 16 x 18 inches

Marla Fields
Northridge, California

“My art is about history. It comes from a spiritual place within. Layer upon 
layer, building up and tearing down, eventually the right equation translates 
the visceral. Using paint, thread and recycled work, I build the surface and 
create the environment. I don’t know at first what the message is; it comes 
with time, a little bit of torture, intense thought and hopefully a release from 
the cerebral with the focus on core emotions. This body of work is about 
movement and the freedom of choice and change. It is highly charged with 
heightened feelings, even when the colors are subdued, passion is present 
and inner strength is steadfast.”  

231.8.13 (detail), 2013, acrylic and latex on canvas, 72 x 60 inches

Blake Gibson 
San Francisco, California

“Primal and instinctual strokes dominate the canvas, signaling a return 
to my roots as a mark maker and painter. Marks spawn more marks and 
grow to form an enveloping organic structure, which both exposes physical 
action and represents a limitation of perspective. The process of moving and 
mixing paint over the canvas result in imagery that recalls a thicket or the act 
of scratching into an impenetrable surface. Atmosphere and suspense are 
not part of a narrative thread, but an effect of the material field of marks, 
becoming a skin fueled by an interest in what lies unseen.”  



Ovoid Clutch, 2012, oil on panel, 36 x 24 inches

Melissa Gwyn
San Francisco, California

“My paintings from the series Fabergenic are animated by formal, conceptual 
and material contradictions. The compositional principle for most pieces is 
a centered circle, yet my work is about instability. I apply centuries old one-
point perspective drawing technology to make allusions to digital wireframe 
renderings used in medical modeling. I’ve chosen my subject, Faberge eggs, 
because their decorative frivolousness stands in contrast to their historical 
gravitas. On the surface of my paintings, luxuriant splurges of oil paint and 
aesthetically crafted imagery belie social commentary on class, science and 
human vanity. The space between these contradictions is where the form 
and content of my work evolves.”  

Still from Desert Haiku, 2012, video, run time 15 minutes

Marie-Michèle Jasmin-Bélisle  
Albuquerque, New Mexico / Montreal, Quebec

“Desert Haiku is a cinematic ode to the desert. Part poem, opera, creation 
story and personal mythology, it speaks of the memory of the land through 
the fusion of modern technology and ancient landscapes. The film was 
inspired by the theory of morphic resonance, and born after eight years 
of traveling through the American Southwest, experiencing the presence 
of the sublime. Re-imagining the memory of the desert, both ancient and 
future, the search for water as the source of life becomes also a metaphor 
for one’s soul. Roaming the land, exploring its textures and formations, one 
begins to draw parallels of identity between our own mystic DNA, Sun and 
Earth, skin and soil, movement and water, soul and sky.”  

2524



Fusiform, 2013, acrylic, graphite, metal leaf on panel, each panel 84 x 42 inches

Jessica Kennedy
Albuquerque, New Mexico

“My love of process, action and the physicality of paint is the driving force 
of my work, and the natural world is my major source for inspiration. I 
think about animals, the human body and plant life and I attempt to 
create a world in which a single object, my painting, can embody all three 
simultaneously. In this imaginative space, I depict scenes that could take 
place in a rainforest, in a pond, in a laboratory or inside the human body.  
I aim specifically to create abstract imagery that has the potential for that 
slippage.”  

Fairiemonger, 

Alex Kraft 
Gallup, New Mexico

“An abstracted botanical landscape of resplendent decorative pattern, vivid 
color, ingrained texture and ubiquitously variant form greets the viewer. 
Otherworldly aspects of life are interlaced with archetypal iconography. 
Flora and corporal systems are departure points for imagined life forms and 
their environments. Internal and external structures of the body and botany 
describe a grander natural enterprise. By illustrating physicality through 
organic form, varying surface texture and design and incorporating sugary, 
vivid color, works are imbued with primordial content exuding their own 
life force.”  

2726



Bystander, 

June Lee
Seoul, South Korea

Ground Control (Mexicali/Calexico), 

Noelle Mason 
Chicago, Illinois / Tampa, Florida

“My work investigates the phenomenological effects of vision technologies 
on the perception of undocumented immigrants and those who are enabled 
by the fortification of the physical border and permeability of the economic 
border to parasitically exploit natural and human resources. This work 
humanizes these mechanically generated, two-dimensional images used to 
visually patrol the United States border by rendering them in hand woven 
and embroidered processes. This remediation produces a more sympathetic 
image that gives the viewer the experience of tactility and the warmth of 
the fiber medium.”  

“The project Bystander focuses on the social phenomenon of the ‘bystander 
effect,’ in which the majority of people, when witnessing others in dangerous 
situations, merely stand aside in indifference or fear, and overlook them in 
silence. I wonder how I would feel being in this majority, part of those who 
would simply wait and watch, remaining a witness yet pretending not to see 
or hear and choosing not to take responsibility by blending into the crowd. 
Ironically, in a society that values uniqueness and individuality—referenced 
by the unique and delicate surfaces of the small figures in the work—people 
leave their individual selves and become a part of the crowd with a sense of 
invisible presence that is there but not actually there. Or, what if I was the 
individual left out from that crowd?”  

28



All My Little Failures,  

Andrew McPhail
Hamilton, Ontario

Untitled , 

Zach Meisner  
Chicago, Illinois 

“Surface is a fundamental aspect of my work. Subtle alterations of texture 
and/or light refraction can change a whole piece. In one of the pieces in 
this exhibition, I applied transparent paint to the back side of plexiglass 
in order to simultaneously maintain a reflective surface, and at the same 
time, change the way a printed pattern behind it is perceived. Although this 
pattern exists in two-dimensions on paper, it is mediated by the surface of 
the plexiglass and interacts with the multi-dimensional world we inhabit. In 
all of my paintings, surface is not merely a topological feature; it is essential 
substance.”  

“AIDS is a burqa, at once effacing you and proclaiming your visibility. It 
locates you firmly in the surface dimension of appearance, so everyone can 
see exactly where you are.

Since my HIV diagnosis in 1993 I’ve lived with this hypochondria, in the flat 
land of my skin. A thin membrane between myself and the outside world 
has become a more significant and fragile frontier both as a barrier to keep 
things out and an indicator of what calamities are going on inside. I live in 
this surface, waiting for its small disasters, its hilarious failures.”  

3130



At the End of the Rainbow (detail), 2012, digital photography, 20 x 20 inches

Inés Molina Navea
Valparaíso, Chile

Conflicted Thoughts, 

Timothy Nero 
Glorieta, New Mexico

“These recent paintings have developed from a desire to see singular 
forms in space while making the wall become background, breaking away 
from the limitations of the rectangle. Ink and graphite drawings, paintings 
and sculpture have informed this new work. Consideration of the mind, 
thought, insanity, addiction and mental illness is what is behind this twenty-
year project. My love of surface and texture, whether actual or implied, 
is to me is what braille is to a blind individual, providing information of 
material and process to the finished piece. That said, the textured surface is 
an historical result of my process.”  

“At the End of the Rainbow is a series of photographs of bone objects 
which were created in detention centers by political prisoners during the 
last military dictatorship in Chile, mostly at the Melinka detention center 
in Valparaíso. The transparency of the image talks about the impossibility 
to represent violence in closed form, making visible the leaking point of 
pure experience; in other words, for those who have never been tortured, 
an image of violence is always on the surface, like an empty word of an 
unknown language.”  

3332



New Car, 2010, photographic reconstruction with styrene and monofilament 
48 x 48 x 48 inches, depth variable

Rusty Scruby
Dallas, Texas

Older Oceans Than Now, 

Peter Voshefski 
Albuquerque, New Mexico

“These paintings are part of a continuum of imagery referencing the 
southwestern United States and Mexico. The continuum serves as a bodega 
for references found in nature and sometimes among human interfaces. 
The work is visual rather than language-based. Technically there is more 
than meets the eye. The working process is lengthy and includes extensive 
erasure, burial and reworking of surfaces. Paint is taken from the palette’s 
underside to reemerge as collage in some work. Whole paintings are 
completed and sanded away to reveal other unplanned and unseen works. 
Many works are painted over and hidden wholesale with images submerged 
underneath, in a nod to future decipherers’ inquisitive investigations.”  

“I work with grids, repeated structures and units of visual information.  
Borrowing ideas from music, math and knitting, I combine 100’s of copies 
of an image to create a ‘visual frequency.’ My work uses images from 
Kwajalein in the Marshall Islands. Because it’s part of an atoll, its nearest 
neighbor, Ebeye, was barely accessible on foot at low tide. The thought 
of walking out onto the submerged volcano’s rim, the water dropping off 
thousands of feet on one side into the volcano, and into deep ocean on the 
other, left me aware that sea level is where distinct worlds meet.”  

3534



Rain Event #7, 2011, cotton fiber, earth, organic binders, 30 x 48 x 2 inches

Jim Wilsterman 
Spring Valley, California

“Recently a rash of wildfire raced across San Diego County motivated 
me to initiate this series. The image of scorched earth stripped bare of all 
vegetation, covered with ash and pelted with raindrops remains etched in 
my mind. Amidst the destruction, somehow the impact of raindrops seemed 
to signify the beginning of rebirth and a new cycle of life. My objective was 
to directly harness the force of nature to capture the impact of falling rain 
by using natural materials (combined with fire artifacts) to respond to and 
record the influence of precipitation.”  

3736 Anchor, 2013, aluminum foil, dimensions variable
Courtesy Pari Nadimi Gallery

Rhonda Weppler & Trevor Mahovsky
San Francisco, California & Toronto, Ontario

“Our aluminum foil works are contiguous-surface shells, hollow impressions 
of objects created through a laborious and delicate embossing process. 
Their representational character is at odds with their existence as things in 
their own right, a tension exacerbated by the way the crinkled, slumped 
material fosters confusion of the literal with the poetic. By posing their real 
vulnerability, temporality and open-endedness as an ambiguously bracketed 
off ‘life,’ the works attempt to picture the world in which they are happily 
embedded. This self-picturing, wrapped up as it is with a necessarily 
exaggerated mimicry, is presented as a form of comedy.”  
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and midwestern United States and is in the collection of the Rhode Island School of 
Design, the Camera Club of New York as well as private collections.

CRISTINA DE LOS SANTOS received her MFA in Painting and Drawing from the 
University of New Mexico in 2009.  She has worked as an Instructor of Drawing, 
Two-Dimensional Design and Art History at Central New Mexico Community College, 
and has taught classes at Working Classroom and the Harwood Arts Center in 
Albuquerque.  Recently, she exhibited her books and drawings in a group exhibition, 
Paper Legends, at North Branch Projects in Chicago.

NICOLE DEXTRAS is an environmental artist whose artworks follow the seasons, 
working with ice in the winter and plant materials in the summer. She records the 
passage of time inherent in her ephemeral installations through photographs that she 
later exhibits. The socially engaged aspects of her art practice have been influenced by 
her work in theatre, dance and community based productions. Dextras is a graduate 
of Emily Carr University, where she has taught for the past eight years. Her artwork 
has been exhibited nationally and internationally and has been featured in numerous 
publications.

JESSICA DRENK was raised in Montana, where she developed an appreciation for 
the natural world that remains an important inspiration to her artwork. Tactile and 
textural, her sculptures highlight the chaos and beauty that can be found in simple 
materials. Drenk received an MFA from the University of Arizona, and her work was 
most recently featured in a solo exhibition at PULSE Art Fair in Miami.

GREGORY EUCLIDE received his MFA from the Minneapolis College of Art and Design. 
His work has been featured in Badlands: New Horizons in Landscape at MASS MoCA 
(2008-2009), Otherworldly at the Museum of Arts and Design in New York (2011), 
Small Worlds at the Toledo Museum of Art in Ohio (2011), and was recently on view 
in the solo exhibition Nature Out There at the Nevada Museum of Art. His work is also 
featured on the 2012 Grammy Award winning album covers of the musical group 
Bon Iver. Euclide was awarded two Minnesota State Arts Board Artist Initiative Grants 
through the National Endowment for the Arts, and a Jerome Foundation Residency 
through the Blacklock Nature Sanctuary. 

MARLA FIELDS is a lifelong resident of Southern California. She received her BA and 
MA at California State University at Northridge and for the past two decades, has 
been actively exhibiting in the United States and abroad. She is currently on the Board 
of Directors for LA Artcore in Los Angeles and has participated and traveled with 
International Exchange exhibitions to Thailand, Japan and Korea.

BLAKE GIBSON has exhibited nationally and internationally at venues including Root 
Division in San Francisco, the Center for Contemporary Arts in Santa Fe and the 
Australian National University in Canberra, Australia. Publications include Manifest 
International Drawing Annual 5 (2010) and Land Arts of the American West (2009). 
He received his MFA from the University of New Mexico in 2005 and his BFA from the 
University of South Carolina in 1995. He is currently a studio resident at Root Division 
in San Francisco.
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MELISSA GWYN received her MFA from Yale. She has had solo exhibitions at Feigen 
Contemporary, Stux Gallery and White Columns in New York, Kohler Art Center in 
Wisconsin, and group shows in New York, Chicago, San Francisco, The Tang Museum, 
London, Japan and elsewhere. Her work has been reviewed in Art Forum, Time Out 
New York, Village Voice, Art News, Arts Magazine, The New York Times, Chromogram 
Magazine, Chemistry World and other publications. An Associate Professor of Art at 
University of California Santa Cruz, she’s given presentations on her work at USC, 
Carnegie Mellon, The Tang Museum, Penn State, Ohio State and Vassar College 
among others.

MARIE-MICHÈLE JASMIN-BÉLISLE is a Montreal-born film artist working between 
California, Japan and her home-base in New Mexico. Inspired by exploring the 
Southwest, she directs films with dance-theater groups, indigenous artists and 
creating video loops for special events. She has worked with Native American legend 
Dennis Banks, renowned composer Kitaro, had a solo exhibition in Tokyo, and was 
nominated for Best Music Video for Demonic Lovely (Le Chat Lunatique). Her film-
poem Wonder Chamber no 1, the first in a series of cinematic shadow boxes inspired 
by her travels, was screened in Berlin, London, Australia, Italy and the US. Her work 
was featured in ISEA2012 Albuquerque: Machine Wilderness, the 18th International 
Symposium on Electronic Art. Her work deals with the ideas of magic, the sublime, 
light and morphic resonance.

JESSICA L. KENNEDY works primarily in abstract painting and drawing. She earned 
her BFA in 2005 from the University of Michigan in Ann Arbor and her MFA from 
the University of New Mexico in 2009. She exhibits her work regularly in juried and 
group exhibitions both locally and nationally and has served as an arts educator for 
the past six years. 

ALEX KRAFT received her BFA in Ceramics and her BS in Art Education from Northern 
Arizona University in 2002. Since completing her MFA in 2006 at the University 
of Montana, she has exhibited nationally and internationally and participated in 
artist-in-residence programs including Archie Bray Foundation in Helena, Montana, 
Arrowmont School of Arts and Crafts, Clay Studio of Missoula, the Roswell Artist-
in-Residence Program, Watershed Center for the Ceramic Arts and Red Lodge Clay 
Center. She is currently a Visiting Ceramics Assistant Professor at the University of 
New Mexico in Gallup. 

JUNE LEE was born and raised in Seoul, South Korea. She relocated to Chicago at 
the age of 18 and earned her BFA in Painting and Drawing from the School of the 
Art Institute of Chicago. In 2012 she earned her MFA from Cranbrook Academy of 
Art, and has since been blending space, sculpture and three-dimensionality into her 
work. She lives and works between the US and Korea, and her work was recently 
featured in an exhibition at Frederik Meijer Gardens and Sculpture Park in Grand 
Rapids, Michigan.

NOELLE MASON is a trans-media artist who manipulates appropriated images, objects 
and contexts to investigate and expose the subtle seductiveness of power facilitated 
by systems of visual control. She has shown nationally and internationally including 
at the National Museum of Mexican Art and the Smithsonian Institute. She is the 
recipient of a Jerome fellowship and the Illinois Art Council International Artist Grant. 
She holds a BA in both Theatre and Fine Arts from the University of California, Irvine 
and received her MFA from the School of the Art Institute of Chicago. She is currently 
Assistant Professor of Sculpture and Extended Media at the University of South Florida.

ANDREW MCPHAIL was born in Calgary, Alberta in Canada and studied at York 
University where he received his MFA in 1987. Living in Toronto in the 1980s and 90s 
his work focused primarily on drawing, often with pencil crayon on a polyester film 
called mylar. After moving to Hamilton in 2005, his practice shifted towards three 
dimensional work, performance and painting. His accumulative, craft oriented work 
reconfigures disposable materials such as Band-Aids, Kleenex and pins into large 
sculpture and installations.

ZACH MEISNER was born in Taos, New Mexico and currently lives in Chicago where he 
recently completed a BFA at The School of the Art Institute of Chicago. In September 
2012 he had a solo exhibition Low-°© Relief at the LeRoy Neiman Center Gallery at 
School of the Art Institute of Chicago. He has been exhibiting his work in New Mexico 
since 2003.

INÉS MOLINA NAVEA was born in Santiago, Chile. She has received three national art 
grants (FONDART) for her photographic pieces, one of which was presented as her 
first solo exhibition in the Salvador Allende Museum. She has exhibited her work in 
Chile, Argentina, Peru, Uruguay and Spain and is currently featured in the Museum of 
Contemporary Art in Chile (MAC). She currently works as an instructor of Aesthetics.

TIMOTHY NERO has lived and worked in New Mexico for over 20 years, currently 
in Glorieta. He has an MFA from Florida State University and a BA in Architecture 
and Interior Design from Kent State University. He periodically taught Drawing and 
Painting at the University of New Mexico and Santa Fe Community College. His work 
is in private and corporate collections in Taos, Santa Fe, New York, Chicago, Sapporo, 
Los Angeles, San Francisco, Cleveland, Atlanta, Paris and London.

RUSTY SCRUBY spent time as a child on the island Kwajalein, which is an ongoing 
subject in his artwork through the use of his 1960s family photos. He has recently had 
solo exhibitions in Miami, Los Angeles, Dallas and Houston, with group exhibitions 
at the Kohler Art Center in Wisconsin, The Fullerton Museum in California, and PYO 
Gallery in Seoul, South Korea. His work is in the collections of the Museum of Fine 
Arts in Houston, The Art Museum of Southeast Texas, The Cosmopolitan of Las Vegas 
and Microsoft.
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516 ARTS is an independent, nonprofit arts and education organization, with a 

museum-style gallery in Downtown Albuquerque. We offer programs that inspire 

curiosity, dialogue, risk-taking and creative experimentation, showcasing a mix of 

established, emerging, local, national and international artists from a variety of cultural 

backgrounds. Our mission is to forge connections between art and audiences, and our 

vision is to be an active partner in developing the cultural landscape of Albuquerque 

and New Mexico. Our values are inquiry, diversity, collaboration and accessibility.

BOARD OF DIRECTORS

Arturo Sandoval, Chair
Suzanne Sbarge, President/Founder
Clint Wells, Vice President
Juan Abeyta, Treasurer
Perry Bendicksen, Secretary
Nancy Salem

STAFF & CONSULTANTS

Suzanne Sbarge, Executive Director
Rhiannon Mercer, Associate Director
Teresa Buscemi, Program Coordinator
Claude Smith, Education & Exhibitions Manager
Jane Kennedy, Development Associate
Janice Fowler, Bookkeeper
Gwen Farner, Auditor
Melody Mock, Website Designer

VOLUNTEERS
Jamie Ho, Intern 
Britney King, Intern, University of New Mexico
Clayton Olsen, Intern, Amy Biehl High School
Loren Erdrich
Paul Lopez
Emma Sbarge
Maggie Shipling

ADVISORY BOARD

Hakim Bellamy
Michael Berman
Sherri Brueggemann
Christopher Burmeister
David Campbell
Andrew Connors
Debi Dodge
Miguel Gandert
Lisa Gill
Idris Goodwin
Tom Guralnick 
Stephanie Hainsfurther
Norty Kalishman
Jane Kennedy
Arif Khan
John Lewinger, Founding Chair
Wendy Lewis
Danny Lopez
Christopher Mead
Elsa Menéndez
Henry Rael
Mary Anne Redding
Rick Rennie
Augustine Romero
Rob Strell
Will K. Wilkins
Dr. Marta Weber
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PETER VOSHEFSKI has shown his work in galleries, museums, art fairs and non-profit 
spaces for two decades. He has published print editions with the Tamarind Institute 
and the Clay Street Press. His works reference the human interface with nature’s 
complex and saturating beauty, the echoes of history and the immersion of  visually 
and culturally rich encounters. Voshefski is currently developing a wilderness-based 
retreat and residence program called Creative Epic.

RHONDA WEPPLER and TREVOR MAHOVSKY have worked collaboratively since 2004. 
Their most recent work, All Night Convenience, a lantern mimicking a stocked corner 
store at life scale, was commissioned for the Toronto’s Nuit Blanche 2012. Exhibitions 
include: National Gallery of Canada (Ottawa), LABoral (Gijón), Dos de Mayo (Madrid), 
Vancouver Art Gallery, Musee d’art Contemporain (Montreal), Tokyo Wonder Site, 
loop-raum (Berlin), Art Gallery of Nova Scotia (Halifax). 

JIM WILSTERMAN has a BA in Art and an MA in Sculpture from San Diego State 
University, and an MFA in Plastic Arts (Sculpture) from San Jose State University. 
He has participated in over 150 exhibitions, including 17 solo gallery and museum 
exhibitions. His public art has been featured in 200 published articles, reviews and 
media appearances, and has received awards including: the American Society of Civil 
Engineers Outstanding Civil Engineering Project of the year; the Steel Fabricators 
of America Project of the Year; and a Discovery Award for Sculpture from Art of 
California Magazine. He has been a Professor of Sculpture at Grossmont College 
since 1995. 



SPECIAL THANKS

Albuquerque Art Business Association
ABQ Convention & Visitors Bureau
ArtBar by Catalyst Club
Bella Roma B&B
Michael Berman
David Campbell
Central New Mexico Community College
Downtown Action Team
Elia’s Kitchen
The Harwood Art Center
Historic District Improvement Company
KUNM Radio 89.9 FM
Izzy Martin Menswear
Don Mickey Designs
National Hispanic Cultural Center
New Mexico Wilderness Alliance
Pyragraph
Marc Quetone 
David B. Smith Gallery 
Slate Street Café
Stubblefield Screenprint Company
Korie Tatum
Kevin Wesley

GRANT FUNDERS

Bernalillo County 
City of Albuquerque
The FUNd  
    at Albuquerque Community Foundation
McCune Charitable Foundation
NPN/Visual Arts Network
New Mexico Arts
New Mexico Humanities Council
New Mexico Tourism Department

RECENT CORPORATE SPONSORS

Intel Corporation 
Goodman Realty Group
Hotel Andaluz
New Mexico Bank & Trust
RhinoCorps Ltd.
Technology Ventures Corporation 

DONOR & PATRON CONTRIBUTORS

Juan Abeyta
Joe Alcock
Holly Barnet-Sanchez & David Foster
Brownstein Hyatt Farber & Schreck
Doug Chinn
Lisa Freeman
Norty & Summers Kalishman
Peggy Kielman
Robert Hower
Debra Hughes
New Mexico Orthopaedics
Rick Rennie & Sandy Hill
Nancy Salem
Dr. Mark Unverzagt & Laura Fashing
Chris Vaughn
David Vogel & Marietta Patricia Leis 
Clint Wells
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